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To be sure, he seems to be an intellect attacking
the false and foolish emotions of others; but no
one becomes more emotionally aroused or imparts
more of the heat and light of such a state than
this same writer. He is, above all, an incorrigible
romanticist, shy of himself. What is really
meant when, masking as a cold intellectualist, he
is charged with a lack of heart and its corollary,
too much head, is not that the emotion is absent
but that it is of the wrong kind or out of place.
There is, for example, immense emotional content
and effect in the central scene referred to in " Mrs.*"':^.
Warren's Profession." It fairly quivers with feel-
ing, white-hot and poignant. But the trouble is
that this exhibition of mother and daughter at
grapple is a destructive attack upon the usual
sentimental depiction of this relation and this
seems to confirmed sentimentalists cold and ab-
horrent. In this sense, but in this sense only, the
scene might be called unsympathetic and Vivie
herself an intellectualized repellent character.
In other words, we must carefully explain what
emotion implies before deciding whether our
dramatist commands it. If the term be used
broadly enough to include aroused feeling withinst thisoundaries, and so advancing thefollowers of the theatre in many lands.
